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Dear Patrons,

To avoid disturbance, please set your mobile phone on silent mode and switch
off other beeping or light emitting devices before the performance. To ensure an
undistracted performance by artists and an enjoyable experience for the audience,
photo-taking, audio or video recording is strictly prohibited when the performance
is in progress while photo-taking without affecting others is allowed at curtain calls.
Eating or drinking is not permitted in the auditorium. Thank you for your co-operation.

SHEHRA  BRERACHEERRNADERZEREE
SReETHE BOFRAURXNEE RREZHALE
FEMTNERE \,ﬁﬁfuﬁ 2R o
AE ; i

<

EXREREABR  EREEGNE BREZN
SEHRBHELBHRE (NHEEE - THBSZ) -
ERERGHN . BORTEEARSE - NEARRE B
BES R  REARENEREB ST ABET -
MEHESELE  BREMREEAHE - EFRBEH
TEREENFORENT  ARBT  RARLHCEETHE -

Please make sure that all sound-emitting devices, such as alarm
watch and mobile phone, are switched off before the concert.
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Please do not use any light-emitting device during the concert, as
the light would distract others from enjoying the performance.

In consideration of the artists and other members of the audience,
please avoid making any sounds during the concert such as
conversing, unwrapping candies or opening plastic bags etc.

In due respect of the artists, please do not enter or leave the
theatre during the concert. If, however, there is indeed the
urgency, please do so in between pieces, and only re-enter the
theatre as instructed by the venue staff.

Please do not applaud between the movements of a piece. If you
are not sure whether it is appropriate to applaud, a good indication
is to wait until the artists have put their arms down and turned
around to face the audience.
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Fiery Rustles of Rain
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Quartet for Clarinet, Violin, Cello and Piano,
Op. 1

FIERE T+ R 58 Intermission of 15-minute

B 45 (LENK IEXR)
Mozart (trans. LENK Quartet)
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Del Aguila
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Birkat Haderekh (Blessing for the Road)

fRE RFAE-—MEMNEZ - K. 493
Piano Quartet No. 2 in E-flat, K. 493
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The performance will run for about 1 hour and 30 minutes
including a 15-minute intermission.
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A Meet-the-Artist Session in Cantonese will be held after the concert.
Members of the audience are welcome to stay behind to join.
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Formed in 2021, LENK Quartet is a violin-cello-clarinet-piano quartet
composed of active musicians of classical music, all born, bred and based
in Hong Kong. They came together when seasoned pianist Nancy Loo was
invited by HKU MUSE to give a concert, and she started up the group with
young violinist Kitty Cheung, cellist Eric Yip and clarinetist Linus Fung.

The name "LENK" is the combination of first letters of the members’
English names - Linus, Eric, Nancy and Kitty. They are committed to giving
their audience top quality live performances with their engaging and
multicoloured playing. LENK Quartet is currently the Ensemble-in-Residence

at The Chinese University of Hong Kong.
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Nancy Loo is one of the most versatile artists in Hong Kong, being pianist,
radio programme host, actress, writer and educator all in one. She currently
teaches at The Hong Kong Academy for Performing Arts, Hong Kong Baptist
University, The Chinese University of Hong Kong and The University of Hong
Kong. She attended the Juilliard School and The Royal Northern College
of Music. Her teachers included Mieczyslaw Munz, Adele Marcus, Vlado
Perlemuter, Guido Agosti, Ryszard Bakst and Derek Wyndham. In 1976,
she won first prize at the 4th Rina Sala Gallo International Competition in
Monza, and has since won awards in many other international competitions,

including the Marguerite Long International Competition in Paris.

Loo has performed in concerts in Europe, North America and Asia. She
has appeared as a soloist with The Juilliard Orchestra, Danish Radio
Symphony Orchestra, Zagreb Radio Symphony Orchestra, Thessaloniki State
Orchestra, Singapore Symphony Orchestra and National Philharmonic of the
Philippines. In Hong Kong, she has played with the Hong Kong Philharmonic
Orchestra, Hong Kong Sinfonietta and Hong Kong Chinese Orchestra. She
appears frequently in festivals and events on the local music scene. She was
the founder of the piano and woodwind sextet “Les Six"” and is currently a
member of the “LENK Quartet”,

Loo is the host of the music programmes “Cantilena” and “Children’s Corner”
at Radio Television Hong Kong. She was one of the Ten Outstanding Young
Persons, a recipient of the Medal of Honour by the Government of the Hong
Kong Special Administrative Region and was named Artist of the Year (Music)
by the Hong Kong Arts Development Council. She has been a volunteer to
inmate rehabilitation since 2012, where she pays frequent visits and teaches

music in the prisons.
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Kitty Cheung graduated from the Eastman School of Music and Guildhall
School of Music and Drama in London. She began learning violin at the
age of four and under the tutelage of Lin Yao-ji, Qiu Xin-yeh, Li Hou-yi, Ho
Hong-ying, Charles Castleman, Zvi Zeitlin and David Takeno. She was the
Associate Concertmaster of the Hong Kong Sinfonietta between 2011 and
2017. Cheung is the co-founder and member of the LENK Quartet, Romer
String Quartet and Contrast Trio. She frequently appears as associate
musician with the Hong Kong New Music Ensemble. She has performed as a
soloist with Hong Kong Sinfonietta and Hong Kong City Chamber Orchestra,
and had also appeared with the London Symphony Orchestra, Rochester
Philharmonic Orchestra, WNO (Welsh National Opera) Orchestra, Hong Kong
Philharmonic Orchestra, etc. Cheung currently teaches violin at the Hong
Kong Baptist University, The Education University of Hong Kong and Caritas

Institute of Higher Education.
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Eric Yip received his Bachelor of Music degree from The Hong Kong Academy
for Performing Arts and his Master’s degree from the Chicago College of
Performing Arts. He has been a cellist of the Hong Kong Sinfonietta since
2011. He was the principal cellist of the Pacific Music Festival Orchestra
as well as the member of the Civic Orchestra of Chicago. Yip is also one of
the founding members of the Romer String Quartet and LENK Quartet. He
has participated in the Hong Kong Arts Festival, the International Menuhin
Music Academy, Asian Youth Orchestra, Canton International Summer Music
Academy and the Kirishima International Music Festival. Yip was also a
faculty member of the Macao Youth Symphony Orchestra between 2011 and
2013. He is currently serving on the faculty of the Junior Music Programme

of The Hong Kong Academy for Performing Arts.
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Linus Fung graduated from the Music Department at The Chinese University
of Hong Kong majoring in clarinet under the tutorship of Martin Choy, and
pursued his Master of Music degree at the Royal Northern College of Music
in the United Kingdom. As a chamber musician, Fung is the member of
Hong Kong New Music Ensemble, Wuji Ensemble, Freespace Ensemble, The
TimeCrafters and LENK Quartet. He regularly appears as principal clarinet
with the Ponte Orchestra & Singers and has performed with various local
arts groups. Fung has given numerous solo recitals in Hong Kong, Macao,
Shantou and Manchester. He has also appeared as a recital soloist at the
“Our Music Talents” series presented by the Leisure and Cultural Services
Department in 2021. He currently teaches clarinet at The Education
University of Hong Kong, Caritas Institute of Higher Education and Diocesan

Girls' Junior School.
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The music of John Williams has left an indelible mark on countless lives over
the past two generations. His vast catalogue includes more than 100 film
soundtracks, many of which are icons of cinema history, such as his music
for the Star Wars saga. Alongside his extraordinary career writing music for
Hollywood, Williams has flourished as both a composer of concert music and
a conductor. He is also responsible for providing music for a monumental
moment in recent history: the inauguration of Barack Obama as the 44th

President of the United States, which took place on 20 January 20009.

Preceding the official swearing in, violinist Itzhak Perlman, cellist Yo-Yo Ma,
clarinettist Anthony McGill, and pianist Gabriela Montero mesmerised the
public with Air and Simple Gifts, which Williams composed to mark this very
special occasion. The musicians had actually pre-recorded the music a
couple days before Inauguration and were “lip-synching” their performance,
so to speak, with their instruments, since the frigid January weather would

have interfered with live sound production during the ceremony.

Williams scored Air and Simple Gifts for the unusual quartet featured on this
evening’s programme, which blends string and woodwind sonorities with
the keyboard. Brief but eloquent, a simple melody — the meaning of “air” —
is introduced by the violin and then shared with the cello. The clarinet enters
to present the “Simple Gifts” melody, a Shaker hymn from the 19th century
which Aaron Copland famously incorporated into his beloved Appalachian
Spring. Williams carefully chose this tune because of Obama'’s fondness for
Copland. The quartet engages in a set of variations on “Simple Gifts’, ending

with a reprise of the “Air” melody and a series of solemn chords.



Fiery Rustles of Rain is inspired by the summer trip of Beijing in 2021. Even |
am familiar with the climate of storms and rain in the South, | was surprised
by the diversified, sometimes violent characters of the rain in the North,
as it may come and go with a storm unexpectedly. But the beautiful rain
sceneries of many kinds also arouse unlimited imagination and admiration.
One of the most thankful scenarios is being accompanied by the loved
one while taking shelter from rain - what a moment to cherish. | try to
depict two kinds of feeling with different tempos and languages in this
musical composition. The Allegretto passages come with fast, frequent
alternation of texture and thematic materials, showing a sense of urgency
and complication. The Moderato uses lyrical melodies with unpretentious
accompaniment, carrying a certain amount of nostalgia and romance. This
piece lasts for 7.5 minutes. The first short passage suggests a downpour, and
it anticipates the materials of the final Allegretto. It is followed by 4 minutes
of a smooth Moderato. Then it leads to the final 3 minutes of Allegretto
which exposes, develops and mixes the earlier materials intensively, implying

the rain is getting stronger and stronger.



The Austrian composer and conductor Walter Rabl initially studied
composition in Mozart’s native Salzburg. He was only 23 when his first
official opus, the Quartet for Clarinet, Violin, Cello, and Piano, won first prize
in a Vienna composers’ competition held in 1896. No less an eminence
than Johannes Brahms, who would die the following year, expressed
his admiration by subsidizing a performance of the new piece and
recommending his influential publisher Simrock to print it. Although Brahms
confessed he “didn’t take a personal liking” to the young talent, he remarked

to Simrock: “Now of course I'll keep my eyes on him and his piece”.

But Rabl's composing career turned out to be short-lived. He produced
several more works, including an opera, but then stopped composing after
the age of 30 and turned his focus to conducting. His first published opus
not only won the praise of Brahms but stands apart in another important
respect: it seems to be the first composition ever written for the unusual
combination of violin, cello, clarinet, and piano — a formation that would
famously be used decades later, in 1941, by the French composer Olivier

Messiaen in his work Quartet for the End of Time.

Not surprisingly, Rabl’s Quartet shows the influence of Brahms (particularly
of his later music, when he wrote his own deeply affecting pieces featuring
the mellow sonority of the clarinet). Still, the melodic invention and
command of musical design point to a unique musical personality. The first
movement artfully contrasts its main thematic ideas, while the ensuing slow
movement takes the form of a set of variations on the funeral march-like
theme in C minor first presented by piano with cello harmonies. A very brief
third movement contrasts its charming main theme with a sparkling episode
that intervenes in the middle. The finale suggests Rabl’s fondness for earlier
Romantic models and is propelled by the young composer’s gift for melody

and rhythmic excitement, along with his taste for elegant virtuosity.



When Shulamit Ran received the Pulitzer Prize in music in 1991 for her
work titled simply Symphony, she became the second woman composer
ever to win the prestigious award (Ellen Taaffe Zwilich had been the first, in
1983). Ran, who was born in Israel in 1949 and settled in the United States,
began composing already as a young child, deeply influenced by the Jewish
religious music she heard in her household. Her diverse style shows the

marked influence of idioms from Middle Eastern musical traditions.

Birkat Haderekh means “Blessing for the Road” in Hebrew. The single-
movement work was commissioned in 2015 to celebrate the 75th
anniversary of the Tanglewood Music Center, to which Ran dedicated the
score. The piece “can be heard as one extended, gradually evolving melody,’
as Ran points out. The melody begins as a solo passage for the clarinet,
which invites the other players of the quartet to join in. Near the middle
of the piece, the clarinet again comes into the fore with its solo line, but
“with just a small melodic twist, the music takes on an imploring quality,’
as the composer explains — “almost in the spirit of an invocation, gradually

increasing in urgency, thus becoming a form of prayer”.

In addition to the image of a prayer, Birkat Haderekh came to represent “a
parable of one of life’s journeys,” according to Ran. As she developed the
musical material, she was led to reflect on “the array of conflicting emotions
associated with preparing for a voyage, destination uncertain, of someone
precious. Anticipation, anxiousness, longing, hope — all mingle together.
Perhaps it is a mother praying for her child’s well-being; a small, private ritual

that cuts across time and place, speaking to our common humanity”.



In 1785, Wolfgang Amadeus Mozart essentially invented a new genre when
he wrote his Piano Quartet in G minor, K. 478. The novelty involved his
addition of a viola to what was by then the conventional formation of for
violin, cello, and piano (piano trio). Mozart had been commissioned to
compose a set of three quartets by Franz Anton Hoffmeister, head of one of
the first music publishing firms in Vienna, and intended K. 478 to be the first
in a series of three. But according to Mozart’s early biographer, Hoffmeister
rejected the new piece because of poor sales and rescinded the commission
(though he let the composer keep the advance he had already been paid).
The true story is more complicated, and Hoffmeister in fact continued to
publish other works by Mozart, including the String Quartet in D major,
K. 499.

In any case, the public apparently did find these new works too challenging,
and Mozart completed only one more piano quartet: the work in E-flat major,
K. 493, which dates from June 1786 — one month after the premiere of
landmark opera Le nozze di Figaro. The three-movement E-flat major Piano
Quartet reflects some characteristics of the piano concerto style — another
of Mozart’s great Viennese innovations — but filters these through the
medium of chamber music that was intended to be performed in domestic
settings rather than in large public concerts. The opening movement
develops the decorative turn introducing the second theme at considerable
length, while the second movement Larghetto revels in the contrasting
textures of the instrumentation. A bright, brilliant finale shows off Mozart’s
contrapuntal imagination. We hear an arrangement in which the clarinet

takes the place of the viola part.



The prolific composer Miguel del Aguila was born in 1957 in Montevideo,
Uruguay, but moved to California in 1978 and, after a period of study in
Europe as well, became known as part of an inspiring new wave of West
Coast-based composers. Nominated for three Grammy Awards, del Aguila
frequently pays homage to his South American roots, as we can clearly hear
in Disagree!. His compositions have been widely performed internationally

and are well represented on CD.

Disagree! was written in 2016 as a trio for clarinet, violin, and piano (but
can also be played by alternative formations, such as flute, violin, and piano
or flute, clarinet, and piano). The musical material draws on various South
American dance types (the tango and malambo among them) while also
showing del Aguila’s fluency with Minimalist and neo-Romantic styles. The
clarinet and piano in particular tend to be singled out for solo virtuoso

expansions of the music.

Del Aguila says that he set out to “celebrate and make a statement for
pluralism in music and in our society” by devising a work made up of
“apparently incompatible” thematic ideas as well as stylistic diversity. That
incompatibility, or “disagreement,” is reflected in the behaviour of the
performers, who “seem to increasingly disagree about the piece and its

direction as they keep interrupting and at times, mocking each other”,

Disagree! also dramatises a process of conflict resolution, alternating
between moments of playfulness and confrontation. “A wild chase rushes
the piece to its uplifting conclusion” according to the composer, as all of
the players “realise that they have made music together in spite of their

differences”.

Programme notes of Fiery Rustles of Rain provided by the composer
Other English programme notes provided by Thomas May
Chinese translation provided by KCL Language Consultancy Ltd.
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Thanks for attending “Simple Gifts by LENK Quartet”. Please fill the e-form at
https://bit.ly/3CcOfbi to give us your views on this performance or on the Leisure and Cultural
Services Department cultural programmes in general. You are also welcome to write to us by
email at cp2@lcsd.gov.hk, or by fax at 2721 2019.

BERBREREBREINNEDHENER  FEELHE
http://www.lcsd.gov.hk/tc/artist

Please visit the following website for information related to application for programme
presentation/sponsorship by the Leisure and Cultural Services Department:
http://www.lcsd.gov.hk/en/artist

KB RSTIMBHNRATRENTRRERLR X EEHRENER -
The programme as well as the content and information contained in this house programme do
not represent the views of the Leisure and Cultural Services Department.
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